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Festival Schedule 

FRIDAY, SEPTEMBER 11 

7 pm Centennial Screening 

THE BLACK PIRATE (Elton Corporation, 1926, 100 min.) 

Director Albert Parker. Starring Douglas Fairbanks and Billie Dove.  
NOW YOU TELL ONE (1926, 20 min.)  
Directors: Charles R. Bowers, Harold L. Muller. Starring Charles R. Bowers. 
Introduction by Tracey Goessel for Film Preservation Society. Live score by Cliff Retallick. 

10 pm West Coast Restoration Premiere, Centennial Screening 

THE BAT (United Artists Corp., 1926, 86 min.) 

Director: Roland West. Starring: George Beranger, Emily Fitzroy, Charles Herzinger. 
Introduction by Author David Del Valle. Live score by Dean Mora. 

SATURDAY, SEPTEMBER 12 

1 pm World Restoration Premiere 

THE SLANDERERS (Universal Pictures, 1924, 60 min.) 

Director: Nat Ross. Starring Johnnie Walker, Billy Sullivan, George Nichols. 
HELP YOURSELF (1927, 15 min.) 
Director: Joe Pasternak. Starring El Brendel, Matty Kemp. 
Introduction by Dino Everett, Curator of the HMH Foundation Moving Image Archive. Live score 
by Cliff Retallick. 

4 pm World Restoration Premiere, Centennial Screening 

THE QUARTERBACK (Paramount Pictures, 1926, 74 min.) 

Director: Fred C. Newmeyer. Starring: Richard Dix, Esther Ralston, Harry Beresford. 
LOVE IN AN APARTMENT HOTEL (Biograph, 1913, 17 min.) 
Directed by D.W. Griffith. Starring Blanche Sweet, Henry B. Walthall. 
Introduction by James Mockoski, President of Artcraft Pictures & Film Archivist for American 
Zoetrope. Live score by Dean Mora. 
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7 pm West Coast Restoration Premiere, Centennial Screening 

WHAT PRICE GLORY? (Fox Film Corp., 1926, 116 min.) 

Director: Raoul Walsh. Starring Victor McLaglen, Edmund Lowe, Dolores Del Rio. 
Screen Snapshots: Ilak’s Birthday (1 min.) 
Introduction by Marc Wanamaker, Bison Archives. Live score by Cliff Retallick. 

10 pm Centennial Screening 

THE DEVIL’S CIRCUS (MGM, 1926, 74 min.) 

Directed by Benjamin Christensen. Starring Norma Shearer, Charles Emmett Mack, Carmel 
Myers. 
CINDERELLA CINDERS (1920, 20 min.) 
Director: Frederick J. Ireland. Starring Alice Howell, Richard Smith. 
Introduction by Kelby Thwaits, Director of Graduate Programs in Film at Mount Saint Mary’s 
University. Live score by Dean Mora. 

SUNDAY, SEPTEMBER 13 

1 pm Sunday Print Edition – 35mm Tinted Print, Centennial Screening 

FOR HEAVEN’S SAKE (The Harold Lloyd Corporation, 1926, 58 min.) 

Directed by Sam Taylor. Starring Harold Lloyd, Jobyna Ralston, Noah Young. 
FIRST NATIONAL FAMILY OF STARS (First National, 1926, 8 min.) 
Introduction by Suzanne Lloyd, President of Harold Lloyd Entertainment; Randy Haberkamp, Film 
Historian. Live score by Dean Mora. 

4 pm 

Beyond Silence: Sound Effects, Animation, 
& 3-D in the Silent Era 

STEREOVIEWS AND SILENT FILMS  
Presented in 3-D (glasses provided) by Eric Kurland, Executive Director of 3-D SPACE, The Center 
for Stereoscopic Photography, Art, Cinema, and Education.  

SILENT ANIMATION AND LIVE ACTION SHORTS WITH PERIOD SOUND EFFECTS: 
GUGUSSE AND THE AUTOMATON (GUGUSSE ET L’AUTOMATIE, Star Films, 1897, 1 min.) 
FELIX IN LOVE (M.J. Winkler Prod., 1922, 6 min.) 
DO WOMEN PAY? (Pathe Exchange, 1923, 6 min.) 
ALICE RATTLED BY RATS (Walt Disney Productions, 1925, 7 min.) 
KO-KO’S EARTH CONTROL (Paramount, 1928, 7 min.) 
FIFTEEN MINUTES (Pathe Exchange, 1921, 9 min.) 
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Nicholas White performing live sound effects on authentic 1920s sound effect devices. 
Introduction by Randy Haberkamp, film historian. Live score by Cliff Retallick. 

7 pm Silent Film Advocacy Award - Leonard Maltin Centennial Screening, 35mm Print 

SO THIS IS PARIS (Warner Bros., 1926, 68 min.) 

Directed by Ernst Lubitsch. Starring Monte Blue, Patsy Ruth Miller, George Beranger. 
THE SHERIFF’S BABY (Biograph, 1913, 17 min.) 
Directed by D.W. Griffith, Starring Alfred Paget, Henry B. Walthall, Harry Carey. 
Introduction by Austin Gold, Turner Classic Movies writer/producer. Live score by Cliff Retallick. 
AWARD TO LEONARD MALTIN, FILM CRITIC, HISTORIAN AND TEACHER. Presented by Randy 
Haberkamp, Film Historian.  

10 pm Centennial Screening 

FAUST (UFA, 1926, 107 min.) 

Directed by F. W. Murnau. Starring Gösta Ekman, Emil Jannings, Camilla Horn. 
Introduction by Mary Mallory, film historian. Live score by Dean Mora. 

 

4



Table of Contents 

About the Festival - 7 

Cinema That Speaks–Again! 
by Steven K. Hill, Programming Director - 9 

Statement by the American Cinematheque - 10 

Statement by the Director of Graduate Programs in Film, Television & New Media, Mount 
Saint Mary’s University - 10 

Why Choose Silent Films? 
by Leonard Maltin, Recipient of our first 
LASFF Silent Film Advocacy Award - 11 

“Did You See That?” - Selected Short Subjects and Silent 3-D	 	 	 	           
by Randy Haberkamp, Short Subject Programmer - 12 

Leonard Maltin, recipient of the 
LASFF Award for Film Preservation - 13 

PROGRAM ESSAYS 

	 	 Now You Tell One - 14 

	 	 The Black Pirate - 15 

	 	 The Bat - 17 

	 	 Help Yourself - 19 

	 	 The Slanderers - 20 

	 	 Love in an Apartment Hotel - 22 

	 	 The Quarterback - 23 

	 	 Ilak’s Birthday Party - 25 

	 	 What Price Glory - 26 

5



	 	 Cinderella Cinders - 29 

	 	 The Devil’s Circus - 30 

	 	 First National Family of Stars - 32 

	 	 For Heaven’s Sake - 33 

	 	 Stereoviews and Silent Films - 35 

	 	 Gugusse and the Automaton (Gugusse Et L’Automate) - 35 
	 	  
	 	 Felix in Love - 36 

	 	 Do Women Pay? - 37 

	 	 Alice Rattled by Rats - 38 
	 	 	 	 	 	 	 	 	 	 	 	 	 	
	 	 Koko’s Earth Control - 39 

	 	 Fifteen Minutes - 40 

	 	 The Sheriff’s Baby - 41 

	 	 So This is Paris - 42 

	 	 Faust - 44 

Biographies - 46 
 

6



About the Festival 
 
Presented by the Los Angeles Silent Film Festival (LASFF) in partnership with the American 
Cinematheque and the Mount Saint Mary's University Graduate Programs in Film, Television 
and New Media, this three-day event brings together audiences, historians, archivists, 
preservationists, filmmakers, musicians, and special guests to experience silent films as they were 
meant to be seen, on the big screen with live accompaniment. 
 
More than a century after feature filmmaking emerged, silent cinema remains a living art form. 
Films once believed lost are rediscovered, forgotten works are painstakingly restored, and classic 
films reveal new dimensions through preservation and archival research. The 2026 festival 
celebrates that continuing process of discovery through landmark restorations, rare 35mm 
screenings, newly preserved films, and centennial celebrations of some of the silent era's greatest 
achievements. These discoveries continue to reshape our understanding of film history. 
 
This year's program marks the 100th anniversary screenings of such landmark features as The 
Black Pirate, What Price Glory, The Devil's Circus, For Heaven's Sake, So This Is Paris, and Faust. 
We are also presenting the west coast premiere restorations of The Bat, The Quarterback, and 
The Slanderers (1924), all restored from the only known surviving print sources.  

Beyond Silence: Sound Effects, Animation & 3-D in the Silent Era showcases Nicholas White's live 
performance on original 1920s sound effects devices, accompanied by Cliff Retallick. As an 
additional attraction, renowned stereoscopic historian Eric Kurland will present a curated 
program of rare three-dimensional photographs of silent stars, directors, and film productions, 
offering an extraordinary glimpse of Hollywood behind the scenes during the silent era. 

Every festival screening will feature live musical accompaniment by LASFF Musical Director Cliff 
Retallick, alternating with acclaimed silent film accompanist Dean Mora, re-creating the 
experience of silent-era moviegoing. Audiences will also enjoy introductions by leading historians, 
archivists, and preservationists. 

This year's festival will also present its Silent Film Advocacy Award to acclaimed film historian, 
critic, and author Leonard Maltin, honoring his lifelong dedication to introducing new audiences 
to classic cinema and championing silent film preservation. 
 
LASFF Program Director Steven K. Hill and Short Subject Programmer Randy Haberkamp have 
assembled a program that reflects the remarkable breadth and diversity of silent filmmaking, from 
spectacular adventures and sophisticated comedies to epic dramas, groundbreaking animation, 
rediscovered films, and international masterpieces. Whether discovering these films for the first time 
or revisiting cherished favorites, audiences are invited to experience silent cinema not as a relic of 
the past, but as one of the world's most vibrant, imaginative, and enduring art forms. 
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The festival was co-founded by Corporate Founder and President Thomas Barnes; filmmaker 
Brooke Dammkoehler; Short Subject Programmer Randy Haberkamp; Program Director Steven 
K. Hill; Musical Director Cliff Retallick; and Director of the Graduate Programs in Film, Television 
and New Media at Mount Saint Mary's University Kelby Thwaits.  

For more information, call (310) 482-7634, email info@losangelessilentfilmfestival.org, or visit 
www.losangelessilentfilmfestival.org. 

Image from For Heaven’s Sake courtesy of Harold Lloyd Entertainment, Inc. 
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Cinema That Speaks–Again! 
by Steven K. Hill 

Welcome to the Second Annual Los Angeles Silent Film Festival. 

When we presented our inaugural festival last year, we hoped to create more than just a series of 
screenings. We wanted to create a place where audiences could gather to celebrate silent 
cinema—not simply as a curiosity from another era—but as a vibrant, enduring art form. The 
response exceeded our expectations, with sold-out screenings, engaged audiences, and lively 
conversations in the lobby long after the films had ended. It was a wonderful reminder that these 
remarkable films continue to connect with audiences just as deeply today as they did a century 
ago. 

Our festival motto, Cinema That Speaks, reflects a simple truth: without audible dialogue, silent 
films communicate meaning through an articulate vocabulary of light, shadow, movement and 
expression, demonstrating that filmmakers of the era had already embraced the extraordinary 
power of the image.  

This year we are pleased to present a curated slate of rare and newly restored films, many of 
which are marking their 100th anniversaries this year. One of the great joys of a film festival is 
discovery—there is always another director to appreciate, another performance to admire, 
another unknown treasure waiting to find a new audience. These films truly come alive with the 
energy of live musical accompaniment, making every presentation a conversation across 
generations, a reminder that cinema has always been a communal experience. 

This festival would not be possible without the generosity and dedication of many people, 
especially our festival partners, the American Cinematheque and Mount Saint Mary’s University. 
We also extend our heartfelt thanks to the festival sponsors and volunteers whose passion and 
dedication have made this annual celebration possible. Finally, we salute the work of the archives, 
museums, distributors and non-profits that ensure that the history of silent cinema remains 
accessible, not only for scholars and collectors, but for everyone who loves the movies. 

Most of all, thank you for joining us. Whether this is your first silent film or your five hundredth, we 
are honored to share these extraordinary works with you. We hope that each screening brings a 
new discovery, a memorable performance, or simply the pleasure of sitting in a theatre and 
watching a great film unfold its story on the big screen. 

Steven K. Hill 
LASFF Program Director 
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Statement by the American Cinematheque 

The American Cinematheque is thrilled to co-present the second edition of the Los Angeles Silent 
Film Festival at the Los Feliz 3 in September. Along with the live music, special introductions and 
incredible selections, we’ll also be able to project a few 35mm prints. We’re honored to be 
working with the passionate and knowledgeable Los Angeles Silent Film Festival team to bring a 
program as special as this to Los Angeles.  

-  The American Cinematheque  

Statement by the Director of Graduate 
Programs in Film, Television & New Media, 
Mount Saint Mary’s University 

As filmmakers and scholars, we believe it is vital to preserve and elevate the 
origins of our craft. At Mount Saint Mary’s University, we strive to educate filmmakers 
who not only look to the future but also look back on past masterpieces for inspiration in their 
creative works. The mission of our Film Department is deeply rooted in fostering an understanding 
of media as a reflection of society and culture, a means of creative expression, and a vehicle for 
positive social change. The preservation and public exhibition of silent film reflects our commitment 
to education, cultural heritage, and the arts. These early works of cinema not only represent the 
foundations of modern storytelling and film technique, but also offer invaluable insight into the 
social, political, and artistic currents of their time. 
  
The Los Angeles Silent Film Festival exemplifies the values we hold as a 
department and as a university—celebrating the power of film to connect us all, 
across time, throughout history and within our respective communities. We are proud to stand 
alongside fellow educators, artists, and cinephiles in ensuring that these works continue to inspire 
and inform future generations. It is an honor to support the preservation and celebration of these 
timeless films through thoughtfully curated screenings accompanied by the magic of live music—just 
as these films were originally intended to be experienced! 
  
Sincerely, 

Kelby Thwaits 
Director of Graduate Programs in Film, Television & New Media 
Mount Saint Mary’s University 
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Why Choose Silent Films?	 	 	 	 	 	

By Leonard Maltin 

You may not know it, but you are a crucial part of every silent film showing—because to enjoy it 
you must actively participate in its presentation. If there are distractions, you will be lost. Turn your 
head to cough or mute your mobile phone and you’re liable to miss a title card and be confused. 
There is only one screen, and it demands your complete attention.  

When a silent film comes to life on a theater screen, it is a form of alchemy. The illusion is only 
complete when the audience—be it one person or a thousand—joins in. That’s why a festival like 
this is so precious: the people who attend are here because they choose to be, and they aren’t 
likely to misbehave as modern moviegoers sometimes do. I don’t think the festival staff will have to 
rap any knuckles to dissuade people from texting or talking loudly.  

I don’t know what Rudolph Valentino’s voice sounded like, but I don’t need to know; it’s inside my 
head, a product of my imagination as I watch the actor command the screen in The Sheik or Blood 
and Sand. Charlie Chaplin speaks a universal language, as do all of his cohorts from the 1910s 
and 1920s. Their artful pantomime is clear and immediate even after a hundred years.  

When I was a boy, just getting my feet wet as a film buff, I screened a number of silent films on my 
family’s 8mm Bell and Howell projector. I didn’t have access to musical accompaniment, but that 
never bothered me. It was then that I decided that no music is preferable to bad music. (Believe 
me, I speak from experience.) The music I can summon in my mind is, like every other facet of the 
experience, ideal.  

That said, a good music score can augment and amplify the emotional impact of any film. Having 
the accompanist perform “live” makes it even more rewarding. It establishes a tangible connection 
with the talented artists we watch on the screen…a human link, if you will, from the past to the 
present.  

I love silent films, and if you’re reading this program odds are you do, too. Let’s never take 
showings like this for granted or fail to recruit newcomers to the claque. The world is a better 
place when we can come together and celebrate an art form that is so vital and transcendent.    

Leonard Maltin is the author of numerous books about film and teaches at the USC School of 
Cinematic Arts. He hosts a weekly podcast with his daughter Jessie called Maltin on Movies. 
Join him at www.leonardmaltin.com  
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“Did You See That?” –  
Selected Short Subjects and Silent 3-D	 	 	 	

By Randy Haberkamp, Shorts Programmer 

This year’s short subjects are not only sprinkled amongst the features at 1, 4, 7 and 10pm, but are 
also highlighted in a special program of Silent Shorts with live sound effects, performed by 
Nicholas White using authentic 1920s sound effects devices in tandem with musical 
accompaniment by Cliff Retallick.   

This year’s shorts were chosen to highlight four different categories: (1) two new Biograph 
Restorations from 1913 highlighting the work of the Film Preservation Society;  (2) a group of 
short subjects starring comedians whose shorts were beloved, but whose careers are less 
remembered since they didn’t cross over as feature film stars; (3) animated shorts and live action 
films specifically chosen to highlight the live sound effects performance mentioned above; and (4) 
two newsreels, to add a bit of 1920s reality to our celebration. As a special bonus, we’ll also be 
presenting a selection of silent stars, directors and film sets photographed in 3-D, curated by the 
professor of 3-D history, Eric Kurland.   

The real goal, however, was to throw a few surprises into the festival to celebrate the power and 
variety of Silent Film Art. 

Charley Bowers in Now You Tell One (1926) 
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LEONARD MALTIN 

Recipient of the 2026 LASFF SILENT FILM ADVOCACY AWARD 

For more than half a century, Leonard Maltin has been one of cinema’s most trusted and 
influential voices. Through his books, television appearances, lectures, commentaries, interviews, 
and countless public presentations, he has introduced generations of movie lovers to the richness 
of film history while championing the enduring artistry of silent cinema. 

Throughout his career, Leonard has helped generations of moviegoers discover that silent films are 
not simply historical artifacts, but vibrant works of art that continue to reward modern audiences. 
Whether discussing Chaplin, Keaton, Lloyd, Lubitsch, or lesser-known treasures awaiting 
rediscovery, he has always approached silent film with infectious enthusiasm, deep knowledge, and 
an extraordinary ability to make film history accessible to everyone. 

Leonard’s advocacy has extended far beyond the written page. He has tirelessly supported 
archives, restorations, film festivals, museums, repertory theaters, and home-video releases, helping 
ensure that classic films continue to find new audiences. His introductions and commentaries have 
transformed countless screenings into opportunities for discovery, while his generosity toward 
historians, archivists, programmers, and preservationists has strengthened the entire silent film 
community. 

Few individuals have done more to bridge the gap between scholarship and the public. He has 
shown that preserving films is only part of the mission. Equally important is inspiring audiences to 
watch them, appreciate them, and pass their enthusiasm on to future generations. 

For his lifelong dedication to promoting, celebrating, and sharing the legacy of cinema, we are 
honored to present Leonard Maltin with the Los Angeles Silent Film Festival Advocacy Award. 

 - The Los Angeles Silent Film Festival 
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Directed by Charles R. Bowers and Harold L. Muller. Written by Charles R. Bowers, Harold L. 
Muller, Neil O’Hara (titles), and Ted Sears. Cast: Charley Bowers. 

Charley Bowers is without doubt one of the more mysterious characters in silent film history.  His 
name pops up sporadically, sometimes as a journeyman animator, other times as the writer-
director and star of obscure short film comedies for equally obscure companies, and later as a 
hired hand on industrial films.  When he died in 1947 at the age of 57, he was all but forgotten.  
Thirty years later a couple of his films were rediscovered, though most others were not known to 
exist.  Discoveries continue, but they really serve to deepen the mystery as to why such an unusual, 
and unpredictable comedian/animator/filmmaker was so overlooked.  If you haven’t seen Now You 
Tell One, a surprising combination of slapstick comedy, stop-motion animation, and wacky visuals 
in a film of tall tales, then your journey into discovering the mystery of Charley Bowers is just 
beginning.  If you have seen it, this big screen presentation will reignite your search for more 
pieces of the Bowers puzzle. 

– Randy Haberkamp 

Now You Tell One courtesy of Blackhawk Films and Flicker Alley - DCP. 
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Novelty from Bowers Comedy Corporation, 

1926, 20 min.)



1926 | United Artists | 100 min. 

Directed by Albert Parker. Written by Douglas Fairbanks and Jack Cunningham.  
Cast: Douglas Fairbanks, Billie Dove, Donald Crisp, Tempe Pigott, Sam De Grasse, Anders 
Randolf. 

Douglas Fairbanks did not like movies in color. He also did not like pirate movies. He likened color 
movies of the era to putting “rouge on the lips of Venus de Milo.” And all the pirate movies he’d 
seen were “disappointing because they were in black and white.” This contradiction made him the 
perfect producer for The Black Pirate (1926), Technicolor’s biggest project yet. 

He became interested in making a pirate movie when child star Jackie Coogan hipped him to 
Howard Pyle’s Book of Pirates. Its illustrations became his guide for what he wanted to achieve. 
Technicolor had yet to perfect their three-strip process and could only capture shades of red and 
green, and even those couldn’t be captured accurately. Fairbanks knew this and used it to his 
advantage. The goal was not to portray reality as it happened or to make an eye-popping 
Technicolor extravaganza. He and director Albert Parker wanted their pirate movie to look closer 
to the yellowed pages of an old picture book.  

Fairbanks’ power as a star and a producer allowed for four months of testing – longer than it took 
for the actual production. They learned that in order for the camera to see Color X, sets had to be 
painted Color Y. The silver and brass finish of the pistols and swords needed to be dulled so they 
wouldn’t shine on camera. Different makeups were used to keep skin tones consistent when 
shooting indoors and outdoors.  

This long pre-production also included testing out the different stunts Fairbanks and the cast would 
perform. The film’s most famous stunt involves him plunging his knife into a sail and sliding down as 
he slices through the canvas. The sails were pre-sliced and resewn back together, creating an 
easy path for the knife to tear. Fairbanks would stab the sail in a medium shot, then cut to a wide 
shot where he held a special knife rigged with piano wires, pulleys, and counterweights to safely 
and cleanly tear through the fabric. 

15



(Future director and editor Robert Parrish was so excited by this sequence, he and his friends 
decided to replicate it with a bed sheet tied to an oak tree. While Fairbanks landed his stunt with 
a smile and applause, Parrish hit the ground with a thud and a broken arm.) 

Comedy and action stars of the silent era are famous for doing their own stunts, but one 
particular shot required a stunt double for lead actress Billie Dove. Fairbanks was married to 
Mary Pickford, another extremely popular and powerful actor-producer. She did not want her 
husband kissing other women onscreen. For the climactic kiss, she donned Dove’s wig and 
wardrobe and hopped in front of the lens, turning away from the camera so the audience couldn’t 
see it was her. 

This new restoration completed by the Museum of Modern Art is color graded to match surviving 
fragments of unfaded original Technicolor prints. Since its first restoration in 1972, this is the 
closest any version of the film has looked to its original 1926 release.  

-  Austin M. Gold 

ABOUT THE RESTORATION 

The restoration of The Black Pirate required returning to the original camera negatives for the first 
time in 50 years. Fairbanks shot the film with five cameras simultaneously, creating four color 
negatives and one black and white. The restoration process required the painstaking review of 
hundreds of film cans containing unedited raw footage from the B, C, and D negatives. 
Additionally, three edited reels of the long-lost A negative - the preferred source - were 
rediscovered in the process and became central to the restoration.  

Modern digital restoration techniques were used to faithfully reconstruct the film’s original color 
scheme. The red and green color records were precisely realigned, and missing shots were culled 
from across the different negatives.  

- David Kehr, Museum of Modern Art 

New 4K digital restoration by The Museum of Modern Art and The Film Foundation, with funding 
provided by the Golden Globe Foundation. Special thanks to Alexander Payne and the British 
Film Institute. 
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1926 | United Artists Corp. | 86 min. | West Coast Restoration Premiere 

Directed by Roland West. Written by Avery Hopwood, Julien Josephson, George Marion Jr.  Cast: 
George Beranger, Charles Herzinger, Emily Fitzroy, Louise Fazenda, Arthur Housman, Robert 
McKim. 

“The Bat always flies at night…and always in a straight line.” These words, spoken by Chester Morris at 
the climax of The Bat Whispers, the 1930 remake of The Bat of 1926, are a reminder of just how 
influential Roland West’s two films were at the time.  

The 1920s saw the introduction of the Old Dark House genre to American cinema.  While born of 
European films from places such as Weimar Germany, these American films differed in that most of them 
included a great deal of mystery and comic relief, and any supernatural elements were usually explained 
away by the end of the film. One of the preeminent examples is Roland West’s The Bat.  

In creating a book, then a play, and finally a film from Mary Roberts Rinehart’s 1915 novel The Circular 
Staircase, the process that turned her creation into The Bat would ultimately introduce the Old Dark 
House genre into the American horror film.  Roland West had tried his hand at this earlier with The 
Monster (1925), a Lon Chaney vehicle with many of the same plot points, but it had none of the 
necessary mystery to make it work. When West made his two versions of The Bat, one silent and the 
other a talkie, he paid homage to the great Louis Feuillade, whose super criminal serials had been the 
rage in the previous decade.   

The success of The Bat on Broadway and then in cinema resulted in several other Old Dark House films, 
with titles like The Gorilla (1927), The Cat and the Canary (1927), The Terror (1928), and The Last 
Warning (1929). The trend of explaining away supernatural elements would change with the making of 
Dracula in 1931, although some of the comic relief elements would remain. The 1926 The Bat drew its 
cast from Mack Sennett’s comic actors as well as stage character actors, and West cast his wife, Jewel 
Carmen, in the lead as the person renting the house.   

Much of the magic of making a film from a stage play rests with its technical crew, and William 
Cameron Menzies brought a visual flair that makes both versions pop.  The miniatures used to create the 
old mansion, with long corridors and lofty windows, were a sensation in the 1920s.   
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Image courtesy of Marc Wanamaker/Bison Archives 

A downside for modern audiences is the comedy relief that comes down like a sledgehammer, with the 
over-the-top maid and too many characters for one dark night with a Batman in costume. But downsides 
have silver linings sometimes, in this case a black leather lining, as a very young Bob Kane was destined 
to create his Batman comics based on what he saw in watching The Bat, with its floodlight bat signal 
used to light up the sky.   

The play and the two films all had an overabundance of red herrings and creaky goings on, so that 
audiences of the day were entertained and perhaps even frightened. In 1959, there was another 
attempt to film The Bat with Vincent Price as Dr. Welles and Agnes Moorhead as a wealthy mystery 
writer who rents an old mansion. I interviewed Price about The Bat. He had seen the play on Broadway 
as a young man and had been impressed and frightened as well, so when the opportunity presented 
itself, he was excited to film The Bat with all its potential. Unfortunately, the production was lackluster, 
with few thrills to be had, and Vincent remembered being disappointed that it wasn’t better.  

So far, that has been the last attempt to bring The Bat back to life. However, The Bat always flies at 
night…and always in a straight line.  

- David Del Valle 

DCP courtesy of Undercrank Productions. 
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Help Yourself (1927) is a previously lost El Brendel comedy short, shelved shortly after completion 
despite the future successes of all involved. It is the story of a man down on his luck (played by Brendel) 
who is hungry and looking for food, but finds love instead. Brendel had a long career in Hollywood often 
playing a lovable bumbling man from Sweden in many comic relief cameos well into the 1950s and 
1960s. 

Friends William R. Wilkerson and Joe Pasternak developed the story while trying to break into the 
business. Ultimately, Wilkerson would start The Hollywood Reporter and open a series of successful 
nightclubs such as the Café Trocadero, and Pasternak became one of the top producers at Universal 
and MGM.  

Wilkerson took out ads in the trades after shooting, touting the comedy and seemingly threatening other 
producers that, “every comedy sequence, situation and gag has been registered at the U.S. Government 
copyright offices in addition to the same being registered with the Will H. Hayes offices for protection. 
Any infringement on these rights will be prosecuted.” Annoyed that their name had been used in 
advertising, the Hayes organization refused to register the film. Wilkerson shopped the film for two years, 
but no studio would bite. The negative was destroyed after a lab bill went unpaid and, supposedly, the 
only print of the film remained with Wilkerson, eventually disappearing for over 90 years. 

The restoration came about through bona fide Brendel fanatic Louie Despres, who was alerted in 2024 
that material from Help Yourself had been located in the same abandoned batch of film that had 
yielded the long-lost Clara Bow short The Pill Pounder. Despres sent us the two reels of material; one, a 
10-minute cutdown with replaced titles, added music and narration, and the second, a larger 
deteriorating reel with the scenes and most of the titles that were cut out to make the cutdown.  

We spent many days restoring, cleaning, stabilizing and ultimately matching the look of the two 
separate elements. Sadly, the main title could not be recreated. The re-release title remains as a 
reminder of the many years of disrespect entrepreneurial distributors showed to many silent films in 
attempts to “improve” them.  

– Dino Everett 

DCP courtesy of Dino Everett, and film collector Louie Despres.  
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World Restoration Premiere 

HELP YOURSELF 

(1927, 20 min.) 
Directed by Joe Pasternak. Written by El 

Brendel, Joe Pasternak and William R. 
Wilkerson. Cast: El Brendel, Patricia Caron, 

Matty Kemp, and Budd Fine.



Universal Pictures | 1924 | 60 min. | World Restoration Premiere 

Directed by Nat Ross. Screenplay by Harvey Gates, based on the story by Valma Clark. 
Cast: Johnnie Walker, Gladys Hulette, Billy Sullivan, George Nichols, Edith Yorke, Philo 
McCullough, Margaret Landis, Jack Morgan. 

The Slanderers is a dramatic film of small town life which reflects the many hazards of a community 
that rushes to judgment before acquiring all of the facts. Released as a Universal Special in 
September 1924, The Slanderers features a talented cast which handles drama and comedy 
equally well. 

Based on a short story by Velma Clark entitled The Judgement of West Paradise, it tells the tale of 
the Calkins family, which is torn apart when the patriarch dies, leaving his brother Todd Calkins, 
played by longtime journeyman actor George Nichols, in charge. The widow (Edith Yorke) and her 
sons (Johnnie Walker and Billy Sullivan) wish to stay, but Todd wants to sell.  

Walker would hit gold a few years later in the Frank Capra film Matinee Idol (1928), whereas 
Sullivan had the unenviable task of taking over for Reginald Denny as the lead in a series of 
boxing shorts entitled The Leather Pushers. The director, Nat Ross, was still beginning his career at 
Universal, with a handful of westerns under his belt prior to taking on The Slanderers. Eventually 
Ross would hit his stride as the main director for a series of short films entitled The Collegians, 
which followed the fun life adventures of a group of jazz-age college students learning about life 
and love. 

The restoration of this film resulted from a chance discovery by Los Angeles Silent Film Festival 
President Tom Barnes. USC’s HMH Foundation Moving Image Archive had an agreement with 
Barnes that he could borrow prints for screenings, and while investigating some holdings in the 
Adam Reilly collection he came across The Slanderers. Older film collectors knew Reilly back in the 
early 1970s, when he briefly used his collection to create a company known as Cinemaesthetics 
and release 16mm prints of rare silent films.  
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The USC archive is a small archive, and with only two employees and over 100,000 items it is 
hard to know everything that is held there off the top of one’s head. While the film was never 
technically lost, it had been overlooked in the collection. 

The print was an old tinted Universal Show-at-Home with a replaced main title. The title has not 
been replaced in the restoration because Universal did not have any comparable titles from the 
time to use as an appropriate guide, as the studio has a low survival rate for their silent films.  

- Dino Everett 

DCP courtesy of USC HMH Foundation Moving Image Archive 
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Lionel Barrymore, far left, as an extra, and Blanche Sweet in ‘Love in an Apartment Hotel’. 
Image courtesy of Film Preservation Society. 

ABOUT THE BIOGRAPH SHORTS 

The Film Preservation Society, led by Tracey Goessel, is currently working to preserve and restore 
all 450+ American Biograph films directed by D.W. Griffith between 1908 and 1913.  These 
essential films, long surviving in aged and damaged condition, are being restored to bring them 
as close as possible to the way they would have appeared to audiences of that era.	 	 	  

Directed by D.W. Griffith. Written by William Moulton Marston. Cinematography by G.W. Bitzer. 
Cast: Blanche Sweet (The Young Woman), Adolph Lestina (The Young Woman’s Father), Henry B. 
Walthall (The Young Woman’s Fiancé), Harry Carey (The Thief), Mae Marsh (Angelina Millingford 
– A Maid), Edward Dillon (Pinky Doolan – A Bellboy), Robert Harron (The Desk Clerk), Kate 
Toncray (Head Chambermaid), Jack Pickford (A Bellhop), Clara T. Bracy (A Maid). 

Love in an Apartment Hotel is of more interest for the circumstances of its making than for the film 
itself. This is not to denigrate the film – a very accomplished little adventure-comedy. Griffith moves his 
characters about the board with the ease of a grand chess master; his editing is tight and energetic, 
and most of the acting falls into the category one doctoral candidate dubs “verisimilar byplay” (Griffith 
Project Vol 7 p 3) – which seems to be an academic way of saying “natural.” 

But it is of note: this film was the last that Griffith and Bitzer shot at the 14th Street New York 
brownstone where so much film history was made. Griffith was unable to complete the shoot before it 
was time to depart to California for their annual winter trip, so the second half was filmed there. (The 
western portions were filmed on open air sets where the costumes and tablecloths flap energetically.) 
Richard Schickel wrote, “He was closing the door…on a chapter of film history…. Movies would never 
again be made as casually as they were in that brownstone.” 

We do not know the last shot filmed on 14th Street. I would like to think it was taken in the hotel lobby 
set. What could be more evocative of the nature of the Biograph experience than a scene where a 
Barrymore is a mere extra?  

– Tracey Goessel 

DCP courtesy of Film Preservation Society 
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World Restoration Premiere 

LOVE IN AN 
APARTMENT HOTEL 

(Biograph, February 27, 1913, 17 min.) 



Paramount Pictures | 1924 | 74 min. | World Restoration Premiere  

Directed by Fred C. Newmeyer. Written by William Slavins McNutt, W. O. McGeehan, Ray 
Harris.  Cast: Richard Dix, Esther Ralston, Harry Beresford, David Butler. 

Elmer Stone has a problem. Rather than graduate, Elmer has kept an ill-advised promise to stay at 
Colton College until their football team wins the big game against State University. With the team 
losing year after year, poor Elmer remains enrolled at Colton for the next twenty-seven years.  

By the 1920s, he is an aging perpetual student attending classes alongside his own son, Jack, 
who becomes the school’s new quarterback. Jack must not only win the championship game to 
free his father from scholarly perdition; he must also evade attempts by the State University team 
to derail his budding romance with popular State student Louise Mason. 

Equal parts campus farce and gridiron spectacle, The Quarterback transforms collegiate rivalry 
into a lively showcase for silent-era comedy. Much of the film's appeal lies in its casting: by 1926, 
Richard Dix had become one of Paramount's most bankable leading men following his acclaimed 
dramatic performances in The Ten Commandments (1923) and The Vanishing American (1925). 
Here, he brings a boyish confidence to the role of student, athlete and abashed milkman, Jack 
Stone.  

Opposite him, Esther Ralston radiates wit and appealing charm as Louise Mason. One of 
Paramount's brightest young stars during the mid-1920s, Ralston possesses a natural screen 
presence that perfectly complements the film’s comedic tone. After they meet-cute during a 
fraternity prank, their combined chemistry anchors the romantic subplot, while never distracting 
from the broader comic premise.  

Behind the camera, director Fred C. Newmeyer demonstrates the comic prowess that he had 
previously displayed co-directing a number of Harold Lloyd classics, including Safety Last! (1923), 
Girl Shy (1924) and The Freshman (1925). Perhaps the most notable production fact is the hiring 
of Fielding H. “Hurry Up” Yost, the legendary University of Michigan football coach, as the film’s 
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football technical advisor. His role was to ensure that the game action looked authentic—a 
marketing point at a time when football films were especially popular. 

The film was produced by Famous Players–Lasky and distributed by Paramount, with interior scenes 
shot at their Astoria Studios in New York City, and exterior football scenes filmed at Dartmouth 
College. Praised by critics, The Quarterback proved an immediate success, earning 
December Photoplay honors for Best Picture and Best Performance (Richard Dix).  

Exhibitors Herald called it “THE college football picture of the year…Even without the football 
scenes it is a dandy picture” and listed it among the biggest moneymakers of 1926. The Evening 
World gushed, “If you have liked any other college sport pictures, I imagine you will enjoy The 
Quarterback. I did!” Beneath its delightfully absurd premise, the film remains an engaging 
snapshot of an era when college football represented not simply competition, but the enduring 
mythology of American youth during the Roaring Twenties.  

- Steven K. Hill 

ABOUT THE RESTORATION 

This world-premiere restoration was created from an incomplete nitrate print deposited by 
Paramount Pictures at the Library of Congress. Because portions of the surviving print were 
missing, several shots have been judiciously repeated to bridge gaps in the narrative while 
preserving the continuity of the surviving material. 

DCP courtesy of Artcraft Pictures.  

Page 23 Banner Image courtesy of Artcraft Pictures. 

 

Courtesy of Artcraft Pictures 
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With the success of dog movie stars Strongheart in 1921 and Rin-Tin-Tin in 1922, every studio in 
Hollywood was looking for a dog to call their own.  By the end of the silent era over a dozen 
German Shepherds alone had tried to emulate their success, with other breeds (or loveable mutts) 
also hunting for their big break.   

The Screen Snapshot newsreels, produced by Columbia Studios from 1920 – 1958, provided 
theatergoers with the latest “news” from Hollywood.  This segment from 1925 features the latest 
dog star, Ilak, a German Shepherd who is feted for his birthday in the forecourt of Grauman’s 
Egyptian Theater by his fellow canines, including Rin-Tin-Tin (with trainer Lee Duncan holding him 
back) as well as Peter the Great.  

– Randy Haberkamp 

DCP courtesy of the Library of Congress.  
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SCREEN SNAPSHOTS: 
ILAK’S BIRTHDAY PARTY 

(Columbia Studios, 1925)



Fox Film Corp. | 1926 | 116 min. | West Coast Restoration Premiere 

Directed by Raoul Walsh. Screenplay by James T. O’Donohue, based on the play by Maxwell 
Anderson and Laurence Stallings. Cast: Victor McLaglen, Edmund Lowe, Dolores Del Rio, 
William V. Mong, Phyllis Haver. 

What Price Glory was based on a 1924 play by Maxwell Anderson and Laurence Stallings, a 
World War I vet who wrote MGM’s The Big Parade, released in 1925. It takes a more humorous, 
sensual, and combative look at war than King Vidor’s The Big Parade. The Daily Mirror called it 
“stirring, vivid drama, humorized and humanized.”  

The film focuses on Captain Flagg (Victor McLaglen) and First Sergeant Quirt (Edmund Lowe), 
irascible fellow Marines constantly at loggerheads, but especially over women. After first meeting 
in the Pacific, they re-team at the front lines in France during World War I. What Price Glory 
reflects their struggles both on the battlefield and over Charmaine (Dolores Del Rio), the daughter 
of the local innkeeper, who strongly holds her ground against both of them. In many ways, the 
men are more compatible with each other than with Charmaine, following their own ambiguous 
moral code, in love with the constant upheaval and complications of battle, and partying like 
there is no tomorrow.  

Walsh takes a decidedly masculine and unsentimental approach to the film, revealing harsh 
realities and the devil-may-care attitudes of the soldiers. The action is often raw, as echoed in the 
language the men use. Walsh’s framing emphasizes how much is going on around the central 
characters, from the busy action scenes to the bawdy sequences with Charmaine.  

What Price Glory demonstrates some of the themes found in Walsh’s later work with stars such as 
Errol Flynn, Robert Mitchum, and Humphrey Bogart: inscrutable, action-oriented loners fighting 
against the system and each other; foolhardy, lusty men who defend country and corps, and the 
frenzied uneasiness of everyday life.  
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The film featured several firsts for Fox Films. What Price Glory was the first film released by Fox 
Films employing their proprietary Fox Movietone sound synchronization system, which employed 
music and sound effects.  For the first time, the words “special effects” were employed in the 
credits. Unfortunately, the film received hundreds of complaints from angry lipreaders who 
realized that leads Victor McLaglen and Edmund Lowe actually swore in an argumentative scene 
between their characters. 

What Price Glory raked in great reviews, as well as profits at the box office, leading to three 
sequels, two directed by Walsh and each starring McLaglen and Lowe as their irascible 
characters. 

- Mary Mallory 
 

Courtesy Marc Wanamaker/Bison Archives 
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ABOUT THE RESTORATION 

The restoration of What Price Glory required the use of MoMA’s complete preservation negative, 
George Eastman Museum’s decomposing, incomplete nitrate print, and a well-made dupe 
negative struck from the nitrate. GEM also provided a preservation negative of the Movietone 
sound re-issue, which had a few missing frames and was missing the left edge where the 
soundtrack had been added. Tinting was recreated using a studio cutting continuity as a guide, 
and samples of Brock’s hand-coloring in other films provided guidance for recreating hand-
coloring in the battle scenes. 

- Dave Kehr, The Museum of Modern Art (MoMA) / The Film Foundation 

Restored in 4K in 2025 by MoMA and The Film Foundation in collaboration with George 
Eastman Museum and Academy Film Archive at Cineric laboratory, from incomplete original prints 
and the silent and Movietone versions’ negatives. Funding provided by the Hobson/Lucas Family 
Foundation. 
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Produced by the Emerald Film Company, Distributed by Reelcraft Pictures. Directed by 
Frederick J. Ireland. Cast: Alice Howell (Cinderella), Dick Smith (The Butler), Rose Burkhart 
(Mrs. Doughbills), Leo Sulky, Mattie Fitzgerald. 

   Alice Howell was one of the great knockabout clowns of the silent screen, a frizzy-haired 
forerunner of Lucille Ball and Carol Burnett, who combined feminine delicacy with out-and-out 
roughhouse slapstick. After a stage career, she entered films at Keystone in 1914, and quickly 
became so popular in the persona of a slightly addled working-class girl that she was launched 
into her own starring series for L-Ko and Century Comedies. 

Cinderella Cinders was made in Chicago for Emerald Films, but Alice was soon back in California 
working again for Universal. Her peak years were from 1915 to 1925, but her work has been 
overlooked due to the loss or unavailability of most of her movies. Although somewhat forgotten 
today, she was the first generation of an important Hollywood family. Her daughter Yvonne 
married cameraman and soon-to-be director George Stevens in 1930; and writer, producer, and 
founder of the American Film Institute George Stevens Jr. is her grandson.  

- Steve Massa 

Cinderella Cinders DCP courtesy of Undercrank Productions, Ben Model and Blackhawk Films. 

Image Credit Courtesy of Steve Massa 
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CINDERELLA 
CINDERS 

(1920, 21 min.)



MGM | 1926 | 74 min.		 	 	 	  

Directed by Benjamin Christensen. Written by H. H. Caldwell, Benjamin Christensen, Katherine 
Hilliker. Cast: Norma Shearer, Charles Emmett Mack, Carmel Myers, John Miljan. 

Born in Viborg, Denmark, in 1879, Benjamin Christensen initially studied medicine before turning 
to opera and acting. A delightful legend claims that his booming, bass-baritone voice was 
discovered while he was singing in a New York hotel bathtub, overheard by none other than the 
legendary tenor Enrico Caruso. Christensen’s stage fright, however, made performing in front of 
large audiences a torturous experience, leading him to pursue his true calling on the silver screen. 

He made his directorial debut with the revolutionary spy melodrama The Mysterious X in 1914, 
followed by Blind Justice in 1916. He became internationally renowned for his exploration of the 
macabre, culminating in his 1922 masterpiece, Häxan (Witchcraft Through the Ages), in which he 
boldly portrayed the role of Satan himself.  

As a cinematic pioneer and early auteur, he passionately believed that the director and writer of 
a film should be one, single person, who serves as the visionary "image-maker." His 
groundbreaking visual style and international success caught the attention of Hollywood, leading 
the newly formed Metro-Goldwyn-Mayer (MGM) to bring him to the United States in 1924. His 
American directorial debut arrived in 1926 with The Devil's Circus, a commercial success that 
proved Christensen could weave emotional, human dramas just as effectively as dark fantasies.  

The film tells the gripping story of Mary, played by the radiant Norma Shearer, a naive young 
woman from the country who is befriended by Carl, a professional pickpocket, played by Charles 
Emmett Mack. When Mary finds employment in a circus, Carl is arrested but promises to go 
straight for her sake. However, the corrupt world under the Big Top threatens Mary's safety and 
innocence. After she rebuffs the advances of a lion-tamer named Hugo, his jealous mistress 
tampers with Mary's trapeze ropes, causing her to plummet into the enraged lions' cage. Despite 
its breathtaking tragedies, the film is ultimately a deeply moving ode to the redemptive power of 
love.  

The Devil's Circus is among the earliest films to utilize a revolutionary new aerial filming technique, 
first pioneered by Karl Freund and Ewald André Dupont in 1925 on the German film Varieté. This 
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new technique provided Christensen with a means to broaden his artistic palette, as he focused 
on atmospheric details found only in daring, dizzying camera angles, high within the circus 
dome. Christensen also weaves his signature aesthetic and thematic motifs into the story, framing 
the narrative around the striking image of a grim, devilish figure pulling the strings of fate. 

For decades, this dark, beautiful drama was thought to be entirely lost. Fortunately, a surviving 
print was rediscovered and meticulously preserved by the George Eastman Museum, allowing 
modern audiences to experience its magic today.  

Whether you are a lifelong cinephile or a first-time silent film festival attendee, The Devil's 
Circus offers a thrilling and emotional ride. Benjamin Christensen's mastery bridges the gap of a 
century, proving that stories of jealousy, betrayal, and enduring love are truly timeless.   

- Kelby Thwaits 

The Devil’s Circus is presented as a digital preservation on loan from the Danish Film Institute 

Archives. 

Banner Image Credit: Carmel Myers in The Devil’s Circus, courtesy of Marc Wanamaker/Bison 
Archives 
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This promotional reel for First National Pictures features glimpses of their family of stars, including 
Norma Talmadge, Colleen Moore, Richard Barthelmess, Harry Langdon and more. As the film 
announces the stars’ latest coming attractions, you may see the only surviving footage of a lost film.  

– Randy Haberkamp 

First National Family of Stars 35mm courtesy of the UCLA Film & Television Archive. 

	  

Courtesy of Harold Lloyd Entertainment, Inc. 
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FIRST NATIONAL 
FAMILY OF STARS 

(First National, 1926, 8 min.)



Harold Lloyd Corporation | 1926 | 58 min. | 35mm Tinted Print 


Directed by Sam Taylor. Written by Ted Wilde, John Grey, Clyde Bruckman.  
Cast: Harold Lloyd, Jobyna Ralston,	Noah Young, Jim Mason, Paul Weigel.	 	  
 
For Heaven’s Sake was directed by Sam Taylor and stars Harold Lloyd in one of the most 
successful films of the silent film era. Called a “Gag” picture, it was Lloyd’s first film distributed by 
Paramount. It was not a typical “Harold Lloyd comedy.” Instead of a poor boy who makes good or 
a young hopeful boy who by the film’s end is everyone’s hero, this film has Lloyd as J. Harold 
Manners, an idle rich boy who accidentally becomes a patron of a mission for down-and-outs. 
Jobyna Ralston, as ‘Hope’, plays “The Girl,” complimenting Lloyd and bringing her own character 
to life alongside him.   

At the beginning of the film, Lloyd owns a very expensive car, a 1923 Dusenberg Model A, which 
he wrecks on the street. Lloyd couldn’t care less, but continues on, purchasing a Packard Eight 
Phaeton and driving it out immediately. As soon as he leaves the Packard agency, a nearby bank 
robbery involves him when two policemen jump in his new car to pursue the bandits, resulting in a 
chase through the streets until his car runs out of gas. Before he can get the car started again, a 
train from out of nowhere destroys his car, which is stopped on the tracks. 
Scenes like this make this film a madcap comedy of non-stop laughs and thrills. 

Lloyd as millionaire J. Harold Manners finds himself in the poor part of town and accidentally sets 
fire to a charity coffee pushcart owned by ‘Brother Paul’. To cover the cost of the damage, 
Manners pays Brother Paul. He assumes that Manners will want to pay for a mission to help the 
‘down and out’. After he reads in the newspaper that he is now sponsoring a Mission, he goes 
there to dissociate from it. He finds out it is now named, J. Harold Manners Mission. This is where 
he meets Paul’s pretty daughter, and he changes his mind. To boost attendance, Manners runs 
around town provoking people to chase him to the Mission.  
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The film is filled with many great character actors who add to the hilarity of the ‘gag’ comedy 
throughout the film. The antics include Lloyd’s hanging off a Wilshire Boulevard double-decker bus. 
Throughout the film there are incredible stunts using cars, trains, buses, trolley cars and horse-
drawn wagons filmed in the streets of Hollywood and downtown Los Angeles. 

For Heaven’s Sake is brilliantly written and directed, with wit and intelligence that build the 
comedy through sight gags, physical comedy and incredible stunts throughout the film. Harold Lloyd 
is as likeable as ever, and with a wonderful cast of character and stunt actors supporting him, it is 
no wonder that For Heaven’s Sake remains one of the funniest films of the silent era as it 
celebrates its 100th anniversary. 

- Marc Wanamaker 

35mm Print courtesy of Harold Lloyd Entertainment. 

Silent Aperature Plates to allow for correct framing of 35mm silent films have been provided in 
part by a donation by Randy Haberkamp. 

 

Courtesy of Harold Lloyd Entertainment, Inc. 
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BEYOND SILENCE: SOUND EFFECTS, 
ANIMATION & 3-D IN THE SILENT ERA 

STEREOVIEWS AND SILENT FILMS 
Presented in 3-D (Glasses Provided) 
by Eric Kurland, Executive Director of 3-D SPACE, The Center for Stereoscopic Photography, Art, 
Cinema, and Education  

A look at commercial 3-D images created during the silent era. Promotional stereo photographs 
featured behind-the-scenes looks at movie stars and productions, such as Lon Chaney in The 
Hunchback of Notre Dame and The Phantom of the Opera. Stereo cards for penny arcade 
machines featured many silent movie actors, including Ben Turpin, Snitz Edwards, and Chaplin 
impersonator Charles Amador, who performed on screen as Charlie Aplin. Harold Lloyd and 
Douglas Fairbanks even commissioned their own personal stereo photographs during the filming of 
their movies. The presentation will also offer the first public exhibition of recently discovered 3-D 
photos taken on the set of a 1920 western picture. 

Nicholas White's performance at the Los Angeles Silent Film Festival has been sponsored by a 
donation by Randy Haberkamp. 

West Coast Premiere 
SILENT ANIMATION AND LIVE ACTION SHORTS WITH LIVE SOUND EFFECTS BY NICHOLAS 
WHITE AND MUSICAL ACCOMPANIMENT BY CLIFF RETALLICK 

GUGUSSE AND THE AUTOMATON (GUGUSSE EL L’AUTOMATE) (1897, 1 min.) 

Directed by Georges Méliès. Cast: Georges Méliès.  

Rediscovered in 2025, this Georges Méliès film was presumed lost until retired teacher Bill 
McFarland of Grand Rapids brought “a trunk of films that seemed too good to throw away,” 
collected by his great-grandfather, William Frisbee, to the Library of Congress. There it was 
identified as a lost Méliès film, featuring Méliès himself as a performer, making it viewable for the 
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first time in over a century.  Marking the first known filmic depiction of an automaton, later more 
commonly known as a robot, the film could be considered the first Science Fiction film, rediscovered 
just as “Artificial Intelligence” is now being redefined on a seemingly daily basis.  Frisbee, the 
original owner of the film, was a potato farmer, a schoolteacher, and in his spare time, a traveling 
projectionist. 

– Randy Haberkamp 

Digital file preserved by the Library of Congress from the Frisbee, William DeLyle Collection.  

Image Credit Randy Haberkamp 

The Animated Shorts for this series represent four of the American Animation industry’s 
pioneer producers, three of whom were, at an important juncture, distributed by Margaret 
“M.J.” Winkler. 

FELIX IN LOVE (M. J. Winkler Productions, 1922, 6 min.)		  

Directed by Otto Messmer. 

Often considered the first original animal character, created for the screen, to become a true 
cartoon superstar in the history of American animation, Felix the Cat was created amongst 
controversy, with Studio Owner Pat Sullivan and Animator Otto Messmer each claiming credit for 
him.   Felix’s “stardom” lasted throughout the silent era and has made bumpy and sporadic 
resurgences ever since.  The films were noted for their surrealism, Felix’s “Chaplinesque” personality 
and movements, and his morphing tail, most famous for its ability to curl into a question mark.  Felix 
comic strips and merchandise also paved the way for a similar expansion of income for other 
cartoon characters. His was the first animated series to be distributed by Harry Warner’s former 
assistant, Margaret J. Winkler, when she began her own distribution firm in 1922. (As one of the 
few female film executives, Margaret used M. J. Winkler as her signature and company name to 
avoid distractions).  Felix in Love was among the first of the Sullivan-produced/Messmer-directed 
films to be distributed by Winkler.  Felix’s attempts to woo the appropriately named Kitty Kat next 
door provide many opportunities for evolving and unpredictable experiences. 

– Randy Haberkamp 

Digital file courtesy of Tommy Jose Stathes and Cartoons on Film. 
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DO WOMEN PAY? (Pathe Exchange, 1923, 6 min.)	  

Directed/Produced: Paul Terry. Animator: Bessie Mae Kelley. 

Aesop’s Fables was a series of cartoons created and produced by Paul Terry from 1921 through 
1929, when he sold the company to his partner, Amadee J. Van Beuren.  During the silent era, 
Terry was the producer whose quality product Walt Disney said he aspired to. Aesop’s Fables did 
a few actual “fables” before they evolved into various stories featuring cats, mice, dogs and 
Farmer Al Falfa.  Most of the cartoons ended with a nonsense “moral,” which was usually a playful 
joke that had nothing to do with the story.  

Although he would go on to produce Mighty Mouse, Heckle and Jeckle, and Gandy Goose, 
among others, Terry’s silent era films had a playful, rambunctious and melodramatic quality that 
audiences loved.  Do Women Pay? features mice designed and animated by a rare woman 
animator, Bessie Mae Kelley.  Expect to hear more about her from author Mindy Johnson soon.   

(Side Historical Irony:  Terry sold his share of the company to Van Beuren to start his own 
company, shortly after Van Beuren insisted on making an animated film with a synchronized 
soundtrack released to the public in September 1928. Called Dinner Time, it was not a success 
but was overshadowed by the November 1928 release of Disney’s Steamboat Willie).   

– Randy Haberkamp 

Do Women Pay?  Digital file courtesy of Blackhawk Films, Classic Flix and Cartoon Logic. 
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FIFTEEN MINUTES (Pathé Exchange, 1921, 9 min.) 

Directed by Charley Chase. Written and produced by Hal Roach. Cast: ‘Snub’ Pollard, Noah 
Young, George Rowe, William Gillespie, Vera White, Marie Mosquini, Wallace Howell, Jack 
O’Brien, Mark Jones. 

Fifteen Minutes is a live-action film with the fluidity of an animated cartoon, illustrating what can 
happen when a wife asks her husband to wait for “just” 15 minutes while she goes shopping.  This 
Snub Pollard comedy was produced at the Hal Roach Studios and shot on the streets of Culver 
City.  

It is missing at least a minute or two at the beginning and end, which are no longer known to exist.  
The film was found in this fragmented state and remained unidentified until a group of silent film 
diehards, who gathered at the Library of Congress from 2012 – 2019 plus an online event in 
2020, “pieced together” the film’s identity from viewing the surviving footage and some archival 
detective work.   

This Snub Pollard film at least partially returns one of the wildest short film chases featuring a silent 
film comedian whose career shifted from starring in short silent films, to appearing as a worker for 
hire in the sound era. One less snub for Snub.  

– Randy Haberkamp 

Discovered at the Mostly Lost Screenings at the Library of Congress in 2014, this rare 35mm 
fragment is screened courtesy of the Library of Congress. 
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KOKO’S EARTH CONTROL (Paramount Studios, 1928, 6 min.) 

Directed by Dave Fleischer. Cast: Dave Fleischer, George Rufle. 

In 1914 Max Fleischer invented a device known as the Rotoscope, a patent for which was 
granted in 1917. Max used film of his youngest brother Dave dancing in a clown outfit to trace 
images from live-action film to use as the basis for an animated character later known as Ko-Ko, 
who appeared in a Fleischer series known as Out of the Inkwell.   

The Inkwell series combined live action and animation, and included footage of Max as the 
animator dipping his pen into an inkwell to draw Ko-Ko, with the drawing then coming to “life.” 
The series was produced at Bray from 1919 to 1921, then released through several states-rights 
distributors, including M.J. Winkler, during 1923. A new company, Red Seal, was formed in 1924 
and continued the series until 1927. Following Red Seal’s bankruptcy, its creators signed with 
Paramount. Thus, Koko’s Earth Control became an “Inkwell Imp” (KoKo’s hyphen and the Out of the 
Inkwell title were changed because of the bankruptcy).   

The film is without doubt one of the wildest live action/animation shorts, with clever and hilariously 
simple effects, an imaginative mix of live action and animated images, and a simple plot merely 
about trying to avoid the end of the world.  If you haven’t seen it, you’ll want to see it again!  If 
you have seen it, you’ll cherish seeing it on the big screen with live sound effects.  

(Side Historical Irony #2 – The Fleischer Studios pioneered synchronized sound animation by 
inventing the “bouncing ball” sing-along, which utilized Lee de Forest’s Phonofilm system between 
1924-26.  More evidence of the danger in declaring “firsts”).  

– Randy Haberkamp 

Added to the National Film Registry in 2024, the only film of this year’s festival to be so honored. 

Koko’s Earth Control 35mm courtesy of UCLA Film and Television Archive. 
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Courtesy of Randy Haberkamp 

ALICE RATTLED BY RATS (Walt Disney Productions, 1925, 7 min.) 

Directed by Walt Disney. Cast: Margie Gay. 

Just before Walt Disney’s Laugh-O-Grams company in Kansas City, Missouri went bankrupt, they 
were able to produce their first one-reel short subject Alice comedy featuring hand-drawn 
animated characters interacting with a live-action girl played by Virginia Davis.  Disney bought a 
one-way ticket to Los Angeles and managed to sell the Alice series concept to M.J. Winkler, who 
needed a replacement for Pat Sullivan/Otto Messmer’s Felix character. Disney would direct 57 
Alice comedies with four different young girls playing Alice.  Alice Rattled by Rats features brief 
glimpses of Margie Gay, the second Alice, at the beginning and end, with the very Felix-like 
animated cat, Julius, besieged by dozens of jazz-age mice!  

– Randy Haberkamp 

Alice Rattled by Rats 35mm print courtesy of UCLA Film and Television Archive. 
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Image Courtesy of Film Preservation Society 

THE SHERIFF’S BABY (Biograph, 1913, 17 min.) 

A Biograph Studios Production, Directed by D.W. Griffith, Written by Edward Bell, 
Cinematography by G.W. Bitzer. Cast: Alfred Paget, Henry B. Walthall, Harry Carey, Lionel 
Barrymore, Jack T. Dillon, Kate Bruce, Robert Harron, Eldean Steuart, Dorothy Bernard, 
Donald Crisp, Charles Hill Mailes, Joseph McDermott. 

The Sheriff’s Baby is one of the best of the 1913 Biographs, proving irresistible to future 
filmmakers, with at least three silent remakes and three sound films retelling the story.  1

Griffith squeezes the yarn into a single reel with characteristic efficiency. Here, his editing serves a 
purpose more mature than the simple ride-to-the-rescue. When Henry B. Walthall, as the last 
outlaw in possession of the baby, manages to successfully hide from the posse, Griffith intercuts 
shots of the bandito contemplating his diapered burden, alternating with shots of the retreating 
riders. A single title: “Self forgotten,” is followed by Walthall firing his gun in the air to alert the 
men to his location. We don’t need a protracted explanation of his quandary. The receding posse 
communicates to both Walthall and to us that, as they vanish, so does the infant’s only chance. 

Yet the best part of the film has little in the way of cinematic cuts or closeups: it is the debate 
between the three banditos about what to do with the infant once they have found it. Steven 
Higgins (The Griffith Project, Vol. 7 pp 14-15) rightly calls it, “a tour de force…a remarkable 
combination of surliness and tenderness.” 

The entire sequence is only ninety seconds. But in that time, Griffith and his actors take us on a 
journey between the pragmatism of their survival and the moral imperative of the baby’s. As he 
does so, we find ourselves alternating between horror and laughter. It is one of the sweet moments 
of great reward to be found in watching silent films. 

It is not to be missed.  

– Tracey Goessel 

DCP courtesy of Film Preservation Society. 

 The Three Godfathers (1916), Marked Men (1919), Action (1921), Hell’s Heroes (1929), Three Godfathers (1936) 1

and 3 Godfathers (1948).
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Warner Bros. | 1926 | 68 min. | 35mm Print  

Directed by Ernst Lubitsch. Written by Henri Meilhac, Ludovic Halevy, Hanns Kraly. Cast: 
Monte Blue, Patsy Ruth Miller, George Beranger, Lilyan Tashman, Max Barwyn. 


After arriving in America in 1923 to direct Rosita for Mary Pickford, renowned German director 
Ernst Lubitsch quickly signed a lucrative multi-picture contract with Warner Brothers. Over the next 
several years he refined the elegant style that would later become famous as the "Lubitsch Touch,” 
a uniquely subtle blend of wit, romance, visual storytelling, and sophisticated humor.  

The narrative revolves around two Parisian couples whose marriages are disrupted by mutual 
flirtations and misunderstandings. Dr. Paul Giraud (Monte Blue) suspects his wife Suzanne (Patsy 
Ruth Miller) of dallying with their flamboyant neighbor Maurice Lallé (George Beranger, billed 
here as André Beranger), while Maurice's wife and dance partner Georgette (Lilyan Tashman) is 
unexpectedly reunited with Dr. Giraud, a former sweetheart. Each spouse secretly pursues 
romantic excitement, unaware that their own partners are doing precisely the same thing.  

Although the plot provides plenty of comic complications, the real pleasure lies in Lubitsch's visual 
ingenuity, building comedy on gestures, reactions, and understated visual jokes. Characters 
frequently misunderstand what they see, and viewers delight in knowing just a little more than the 
people on screen.  

The film reaches its visual high point during an exuberant sequence set inside a fashionable 
Parisian jazz club. Through rapid montage, rhythmic cutting, and overlapping images of dancers, 
musicians, and revelers, Lubitsch creates one of silent cinema's great visual celebrations of the 
Charleston craze that swept Europe and America during the 1920s.  

Lubitsch possessed an extraordinary ability to inspire his actors to give their most engaging 
performances. Monte Blue, one of the silent era's most underrated leading men, displays 
impeccable comic timing as the increasingly bewildered Dr. Giraud. After beginning as a 
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stuntman and extra for D.W. Griffith in 1915, Blue became one of silent cinema's leading men 
and later enjoyed a long career as a respected character actor, appearing memorably in films 
such as Key Largo (1948) and numerous television series. 

Patsy Ruth Miller, remembered by generations of moviegoers as Esmeralda in The Hunchback of 
Notre Dame (1923), brings warmth and vulnerability to her role as Suzanne. Discovered by 
actress Alla Nazimova, Miller became one of the silent era's most popular leading ladies. After 
retiring from films, she enjoyed a distinguished second career as a writer, winning three O. Henry 
Awards for her short stories. I remember meeting her at the Silent Movie Theater in the early 
1990s, where she struck me as a slightly salty, cigarette-smoking lady who grimaced when 
someone suggested she return for a screening of The Hunchback of Notre Dame; she had already 
seen it more times than she cared to remember. 

Lilyan Tashman is perfectly cast as the worldly and sophisticated Georgette. After beginning her 
career on the Broadway stage and in the Ziegfeld Follies, Tashman became one of the silent era's 
most sophisticated leading ladies before making a seamless transition to sound films, where her 
rich contralto voice made her a natural fit. Off screen, she and her husband, actor Edmund Lowe, 
were celebrated for the lavish Hollywood parties they hosted at their Beverly Hills home. 

Australian-born George Beranger became one of the silent era's most recognizable supporting 
players, appearing in more than 160 films and directing sixteen features, while working with 
filmmakers including D.W. Griffith and Ernst Lubitsch. After his silent-era success faded, he 
memorably appeared in the film noirs The Spider (1945) and Nightmare Alley (1947). 

• Attentive viewers will also spot a future Hollywood legend in a small role. Twenty-year-old 
Myrna Loy, still early in her career, appears as the Lallés’ maid. 

 - Tom Barnes 

35mm print courtesy of the Library of Congress. 
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UFA | 1926 | 107 min.  

Directed by F. W. Murnau. Written by Gerhart Hauptmann, Hanns Kyser, Johann Wolfgang 
von Goethe. Cast: Gösta Ekman, Emil Jannings, Camilla Horn. 

(Caution: Contains Spoilers.) Faust is one of the most powerfully beautiful films ever made. 
Murnau’s visualizations were designed to unfold on big screens in movie theaters. Stunning special 
effects and its architectural design can only be partly appreciated on home video.  

Shot in 1926, Faust was Murnau’s last German film, following his international break-through The 
Last Laugh (1924), then Tartuffe (1925). Faust shows new uses of forced perspective, elaborate 
mirror effects with miniatures, out-of-scale compositions, impossible views and moving camera to 
create magic. Murnau worked closely with art directors Robert Herlth and Walter Röhrig, and 
cameraman Carl Hoffman, replacing Karl Freund, who had broken his leg.  

Ufa’s brilliant producer, Erich Pommer, intended Murnau’s Faust, like The Last Laugh, to 
demonstrate quality German filmmaking for the international market. Emil Jannings, a huge star, is 
Faust’s antagonist, Mephisto. Early casting drafts include Lillian Gish or Greta Garbo for 
Gretchen, a role given to debutante Camilla Horn. Swedish star Gösta Ekman is Faust, old and 
young, celebrated French cabaret performer, Yvette Guilbert, is Aunt Marthe and future director 
William Dieterle plays Gretchen’s brother. Murnau’s version of the Faust legend had already been 
reinvented many times in opera, theater, painting and film. Murnau saved a cast list from one of 
Max Reinhardt’s theatrical productions of Faust (Part 2), with small roles for himself and Lubitsch.  

Faust opens with dynamic swaths of light and dark fighting to take over the screen until an heroic 
archangel towers in the heavens above the horned devil, Mephisto, from the underworld, who 
claims the world is his. They place a bet on Faust: good and evil hang in the balance. Mephisto 
wraps huge black wings around the medieval town far below him, breathing a dark cloud of 
plague over it. Faust fails to save plague victims with prayer and science and turns to cabalistic 
directions, invoking the devil to get the power to heal. The old man, about to drink poison to die, 
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sees his face transformed in the shimmering bowl of poison, into the image of a beautiful young 
man that Mephisto has promised him. Faust cannot resist this image of his youth and the sexuality 
it promises. One temptation leads to another. 

Faust’s beauty disturbed some viewers. The film was “so superior in its pictorial loveliness that, in 
some curious manner, a number of distinguished observers were frightened by it. Suddenly they 
developed an inordinate interest in virility, and announced sadly that the exquisite visual qualities 
of Faust give it an effete touch which was out of keeping with the stark, grim manliness that was 
inherent in films.” (Richard Watts, Jr., New York Herald Tribune, March 18, 1931). 

The “young Faust” and Mephisto fly away on a magic carpet amidst fabulous visual effects and 
adventures, but the city turns demonic for Gretchen. Double-crossed by Mephisto, Faust has 
seduced, impregnated and abandoned her, and her brother was murdered. About to be burned 
at the stake, Gretchen’s anguished face moves from the background into a huge image in the 
foreground to reach him, one of the most powerful evocations of subjectivized space and sound in 
a silent film. It reverses his course. The resolution is both tragic and the opposite. 

- Janet Bergstrom 

DCP courtesy of Kino Lorber. 

 

Emil Jannings and F.W. Murnau, courtesy Bison Archives 
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Biographies 
Thomas Barnes 

has been a passionate collector and advocate of silent cinema for most of his life. In 2009, he 
began presenting screenings from his personal film collection at Hollywood's Egyptian Theatre as 
a volunteer with the nonprofit American Cinematheque. In 2019, he founded Retroformat Silent 
Films, a nonprofit dedicated to preserving, promoting, and celebrating silent cinema.  

Under his leadership, the organization became one of Los Angeles' leading silent film repertory 
organizations, presenting rare and significant works from the silent era while building a growing 
audience for the art form. As its annual festival became the organization's central focus, 
Retroformat officially changed its corporate name to the Los Angeles Silent Film Festival, reflecting 
its expanded mission of bringing silent cinema to new audiences through theatrical screenings with 
live musical accompaniment. 

Janet Bergstrom  
is Professor Emeritus and Research Professor of Film, TV and Digital Media at UCLA.  She is 
currently finishing an archivally-based career study of F.W. Murnau. 

Brooke Dammkoehler, MFA 

A cofounder of the Los Angeles Silent Film Festival and a member of our Board of Advisors. A 
filmmaker who loves collaborating with other creatives to bring artistic visions to life on a variety 
of projects, from shorts to features and live performances to music videos, Brooke was a producer 
and music supervisor on the landmark Asian-American film Charlotte Sometimes (2002) by writer/
director Eric Byler, and recently supervised its 25th anniversary restoration and re-release. She is 
a board advisor and adjunct programmer to the DjarFogo International Film Festival, which 
showcases West African and pan-African filmmakers and filmmakers of the African diaspora. She 
has a BA from Brown University and an MFA in Film and TV from Mount Saint Mary’s University. 
Brooke is a proud member of IATSE Local 871.  
  
Brooke’s personal work explores themes/issues of identity and community. She is equally at home in 
the independent and the studio worlds. Brooke works in production finance as a production 
accountant on features, scripted television (incl. animation) and reality TV for companies such as 
Apple, Marvel, Evolution/MGM, Netflix and Legendary.	  

David Del Valle 

Booklet Contributor David Del Valle is a journalist, columnist, film historian, and radio and 
television commentator on horror, science-fiction, cult and fantasy films. Del Valle began 
contributing articles on horror and classic Hollywood movies to magazines including 
Cinefantastique, Scarlet Street, Diabolique, Kinoeye, Little Shoppe of Horrors, the UK’s Films and 
Filming, and the website RealScreen.com.  From 2000 to 2016, Del Valle wrote a web column on 
film history, Camp David, for the magazine Films in Review.   He continues to record audio 
commentary for movie home video releases, which he has done since 1983. Described 
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by Entertainment Weekly as "Something of a cult celebrity himself," he was inducted into the 
Rondo Hatton Classic Horror Monster Kid Hall of Fame in 2016. 

Dino Everett 
Dino Everett is the archivist of the HMH Moving Image Archive at the University of Southern 
California. He has published numerous articles on the history of the moving image. 

Tracey Goessel 
Although both a physician and an entrepreneur, Tracey Goessel’s true passion is silent film history. 
In 2015, she published The First King of Hollywood, a biography of Douglas Fairbanks, Sr., 
dubbed by The New York Times “one of the most delightful Hollywood biographies to slide down 
the mast in years.” The book came out in paperback in 2018. In addition, she founded the 
nonprofit Film Preservation Society (FPS) (www.filmpreservationsociety.org), which has recovered 
and restored several silent films formerly thought to be lost or unavailable for viewing, including 
Fairbanks’ Mr. Fixit, The Good Bad Man, The Halfbreed, Too Many Kisses, and Double Trouble. 
FPS funded the software that enables the Library of Congress to scan original paper prints of 
silent films from the first decade of the 1900s, and currently their goal is to restore all 450 D.W. 
Griffith Biograph films that were made between 1908 and 1913. 

Austin M. Gold  
has been a longtime volunteer for the Los Angeles Silent Film Festival, and is a newly elected 
member of our Board of Directors. He graduated from Ithaca College in 2017 and has worked 
on numerous feature films, commercials, music videos, and television shows. His credits include 
Crazy Ex-Girlfriend and My Next Guest Needs No Introduction with David Letterman. He is 
currently a writer and associate producer for Turner Classic Movies. 

Randy Haberkamp 

Short Subject Programmer for the Los Angeles Silent Film Festival, is a film historian who recently 
retired as the Executive Vice President of the Library, Archive and Sci-Tech for the Academy of 
Motion Picture Arts and Sciences, where he held various positions for 23 years. He worked for the 
CBS Television Network for 14 years culminating as Director of Specials and Feature Films. He 
has worked as a freelance television producer and as a talent agent and is the founder of The 
Silent Society of Hollywood Heritage, a silent film preservation and appreciation group that has 
presented and preserved silent films in Los Angeles for over 40 years. He currently presents 
programs regularly at Old Town Music Hall in El Segundo and continues to be an advocate for 
film preservation and research.	  

Steven K. Hill 
Program Director of the Los Angeles Silent Film Festival, serves as the Associate Motion Picture 
Curator at the UCLA Film & Television Archive, and is a co-founder of the internationally 
celebrated Silent Movie Day. Steve is also co-founder of the long-running Silent Treatment 
screening series, and has previously worked at Sony Pictures and Universal Television.	  
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Eric Kurland 
is an award-winning filmmaker, 3-D specialist, and CEO of 3-D SPACE, The Center For 
Stereoscopic Photography, Art, Cinema, and Education. Consulting on 3-D projects, his clients 
have included National Geographic, NASA JPL, and the Academy of Motion Picture Arts and 
Sciences. In 2022, he was the recipient of the Library of Congress National Stereoscopic 
Photography Research Fellowship. His credits include 3-D director of the Grammy-nominated OK 
Go music video All Is Not Lost, lead stereographer on the Oscar-nominated short Maggie 
Simpson in The Longest Daycare and the Emmy-nominated Planet of the Couches VR for The 
Simpsons. In 2014, he founded 3-D SPACE, a Los Angeles nonprofit museum dedicated to the art, 
science, and history of stereoscopic images.  

Mary Mallory 

Booklet Editor and Booklet Contributor, is a film historian and author of five books, including First 
Women of Hollywood: Female Pioneers in the Early Motion Picture Business. She has written for 
the San Francisco Silent Film Festival, Women Film Pioneers Project, The Silent Treatment, 
American History magazine, Noir City magazine, and Toluca Lake magazine. She lectures at 
UCLA’s Osher Lifelong Learning Institute, and for San Francisco Film Preserve, Poster House, 
Seattle Silent Mondays, and various museums. She currently serves on Hollywood Heritage’s Board 
of Directors. 

Steve Massa  
is the author of books such as Lonesome Luke’s Lively Life, Rediscovering Roscoe, Slapstick Divas, 
and Lame Brains and Lunatics. Co-host with Ben Model of the live-streamed Silent Comedy 
Watch Party, he has organized and curated comedy film programs for The Museum of Modern 
Art, the Library of Congress, the Pordenone Silent Film Festival, the Smithsonian Institute, the Niles 
Essanay Silent Film Museum, AFI Silver Theatre, and London’s Cinema Museum. He has also co-
curated Undercrank Productions’ home video releases Alice Howell Collection, Marcel Perez 
Collection, Edward Everett Horton: 8 Silent Comedies, Raymond Griffith: The Silk Hat Comedian, 
and the upcoming Rediscovering Roscoe. 
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Dean Mora 

was born and raised in Los Angeles. His interest in pre-WWII America was forged as a child 
when, at age 11, he saw the motion picture The Sting, and was hooked. Shortly after receiving his 
Bachelor of Music degree from Cal State University, Northridge, Dean was offered the job of 
accompanying films at the Silent Movie Theatre in Hollywood. During this time, he studied theatre 
organ with the legendary Gaylord Carter. He played weekly at the Silent Movie Theatre for six 
years, accompanying more than 200 films, including screenings attended by silent film stars such 
as Buddy Rogers, Anita Page, Lina Basquette, and Gilbert Roland.	 	 	 	 	 	  

Since then, Dean has performed at venues including the Orpheum Theatre in Los Angeles, Copley 
Hall in San Diego, Fox Theatres in Hanford, Visalia, and Bakersfield, and the Nethercutt Museum 
in Sylmar. He has also accompanied films at festivals and special presentations around the country 
and abroad, including Roger Ebert’s Film Festival in Champaign, Illinois, the UCLA Film and 
Television Archive, the Academy of Motion Picture Arts and Sciences in Beverly Hills, and the 
Silent Movie Film Festival in Osaka, Japan. He currently resides in Sacramento. 

 

Cliff Retallick 

is Musical Director and a founding board member of the Los Angeles Silent Film Festival. One of 
Los Angeles’ leading silent-film accompanists, he is the resident accompanist for the UCLA Film & 
Television Archive and Quentin Tarantino’s New Beverly Cinema, and has accompanied silent 
films at theaters and archival screenings throughout Southern California. Over the years, he has 
also created and recorded original scores for more than 100 rare silent films, bringing a 
distinctive musical voice to works ranging from celebrated classics to little-seen rediscoveries. 
 
A composer, keyboardist, playwright and record producer, Retallick brings an unusually broad 
musical background to his work accompanying silent film. His long-running original live music 
series, Babylon Cabaret, enjoyed a monthly residency at El Cid, and he has arranged and played 
on tracks for artists including Alice Cooper, Smokey Robinson, Wanda Jackson, Billy Joel, Kiss, 
Ronnie Spector, and Cat Stevens. ​ 
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Kelby Thwaits, MFA 

is an accomplished Actor, Singer, Musician and Media Artist in Los Angeles, CA, known for his 
work on Mass Effect 2: Sci vs. Fi (2010), Dead Space: Downfall (2008), Gears of War 2: Sci vs. 
Fi (2008) and Cinderella Man (2005).  
  
He has created, developed and produced original content for Spike TV, SyFy Channel, VH1, MTV, 
Disney, Sony Online Entertainment. He enjoys working across multiple genres and styles including 
hybrid and mixed media. His acting, singing, voice work and original music may be found in film, 
television, radio, theatre and video games. Select theatre credits include starring roles in Jekyll & 
Hyde, Camelot, Into the Woods, and many more. He is currently the Director of Graduate 
Programs in Film, Television and New Media at Mount Saint Mary's University's Hollywood Studio 
Campus.	  

Marc Wanamaker 

is a native of Los Angeles, born in Echo Park. He has lived most of his life in the West Hollywood/
Beverly Hills area. He established the Bison Archives in 1971 as a research archive specializing in 
the motion picture industry and ‘real’ history, and how they intertwine. For many years, he has 
worked at motion picture studio research libraries and archives and has been a technical advisor 
on many films and television shows. He was instrumental in founding several local historical 
societies such as Hollywood Heritage, and is the historical consultant at the Hollywood Heritage 
Museum. He is officially credentialed with the Los Angeles County Museum, California State 
Library, the Academy of Motion Picture Arts and Sciences, the Autry Museum of the American 
West, and the Lone Pine Museum of Western History, among others. He has supplied images and 
information for several hundred books, documentary films, museums, and historical societies 
internationally. He is the author of many books on local history and the motion picture industry. For 
further information, see the Bison website: www.bisonarchives.com. 

J.C. Wenhold 
is a Marketing Specialist and Designer currently based in the New York City Metropolitan Area. 
In addition to designing our booklet and poster, J.C. has created visually compelling marketing 
assets for unique industry brands like Kino Lorber, Zeitgeist Films, and Gracie Films; and film 
nonprofits throughout the United States like Renew Theaters (Pennsylvania & New Jersey) He is 
influenced by historic design styles to create work that is vintage inspired.​ For more information, 
visit www.jcwenhold.com	  
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Nicholas White 

is a conservatory-trained percussionist, pianist, and jazz musician. He has been an active member 
of the Evanston Symphony Orchestra since 2016. He attended Boston University and Boston 
Conservatory with degrees in classical music performance, and has since performed all over the 
US and Germany. White specializes in the history of percussion, and is a respected expert in music for live 
performances of early silent films. He is known as the largest collector of rare and historical sound effect 
instruments (train whistles, bells, car horns, etc.) that were used for early silent film and radio. His niche 
ability to perform with these instruments has been showcased at the San Francisco Silent Film Festival, 
Chicago Film Society, WGN television, and in several independent films and podcasts.  

In 2023, he performed on-screen in the film Killers of the Flower Moon directed by Martin 
Scorsese. He also served as a consultant for the writing of its final scene, which depicted a 1930s 
radio show being performed live with actors and sound effect performers. In 2023, he 
apprenticed briefly as a foley artist, and worked on season 3 of the HBO show Righteous 
Gemstones. White is also one of the greatest players of the concert xylophone in the world, 
having been featured on PBS television and at The International Scott Joplin Ragtime Festival. A 
native of Chicago, he actively teaches both percussion and piano around the city where he 
lives with his wife, Baysa, and son Thomas. 
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